
 

 

In addition to working through their music, HYS students 
collected 1,176 pounds of food and raised $115 in cash 
(that’ll pay for 288 meals!) for our Hawaii Foodbank on 
March 8. While holding open rehearsals at the UH Music De-
partment and other locations, HYS students invited the public 
to enjoy an afternoon of music while helping Hawaii’s hungry 
with food donations.  
HYS’s food drive was part of a nationwide effort by Amer-
ica’s orchestras to bring hunger relief to millions of people 
across the country. HYS was Hawaii’s representative in this 
Orchestras Feeding America initiative organized by the 
League of American Orchestras. More than 220 orchestras in 
all 50 states participated as a way to show that music is not the 
only way musicians contribute to their communities. The Ha-
waii Foodbank feeds more than 131,000 of our friends and 
neighbors. Mahalo to Kraft Foods for helping to sponsor this 
event, and congratulations to Youth Symphony I for winning 
the collection challenge! Thanks to everyone who helped. ♪ 

Spring 2009 

SAVE THE DATE 
SPRING CONCERT SERIES 
HYS Academy Spring  
Concert 
Sat., May 2, 3:00 pm, FREE 
Kaimuki High School Aud. 

Chamber Music Program 
Finale Performance 
Friday, May 8, 7:00 pm, FREE 
Orvis Auditorium, UH 

Aloha Concert Luncheon 
With Karen Keawehawai‘i 
Sun., May 17, 10:30 am 
Hilton Hawaiian Village 

Symphony Orchestra 
Auditions 
May 30-31 and June 6-7  
Applications available at HYS 
website, mid-March 

Academy Summer String 
For beginning and intermediate 
string players 
June 15-July 17, M-F 
St. Andrews Priory School 

Pacific Music Institute 
For students grades 8-12 
July 18-26, daily workshops 
UH Music Dept. & PCCC 

He Makana O Na Mele 
Willie K HANA HOU! 
Benefit Concert 
Sun., Nov. 15, 2009 
Hilton Hawaiian Village  
More program information at  
www.HiYouthSymphony.org or 
call 941-9706. 

…OF NOTE ♫ 

Hawai i  Youth  Symphony N e w s l e t t e r  

HYS Plays Out to Help the Hungry 

DR. KARL PAULNACK generously gave his permission to HYS to print the following 
excerpt from his 2004 welcome address to parents of incoming students at The Bos-
ton Conservatory where he is Director of the Music Division. We are honored to 
share his powerful remarks with our families and supporters. He has put into clear, 
understandable words, many concepts that we have often struggled to express. We 
believe it should be mandatory reading for all our music students. 

One of my parents’ deepest fears, I suspect, is that society would not properly value me as a musi-
cian, that I wouldn’t be appreciated. I had very good grades in high school, I was good in science 
and math, and they imagined that as a doctor or a research chemist or an engineer, I might be more 
appreciated than I would be as a musician. I still remember my mother’s remark when I announced 
my decision to apply to music school-she said, “you’re wasting your SAT scores!” On some level, 
I think, my parents were not sure themselves what the value of music was, what its purpose was. 
And they loved music: they listened to classical music all the time. They just weren’t really clear 
about its function. So let me talk about that a little bit, because we live in a society that puts music 
in the “arts and entertainment” section of the newspaper, and serious music, the kind your kids are 
about to engage in, has absolutely nothing whatsoever to do with entertain-
ment, in fact it’s the opposite of entertainment. Let me talk a little bit about 
music, and how it works. 
One of the first cultures to articulate how music really works were the an-
cient Greeks. And this is going to fascinate you: the Greeks said that music 
and astronomy were two sides of the same coin. Astronomy was seen as 
the study of relationships between observable, permanent, external objects, 
and music was seen as the study of relationships between invisible, in-
ternal, hidden objects. Music has a way of finding the big, invisible 
moving pieces inside our hearts and souls and helping us figure out the 
position of things inside us. Let me give you some examples of how this 
works.                                                                                                   (continued on page 5) 
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HYS board members Keith Sakamoto, Jean 
Tsukamoto, Roy King, and Gladys Hirano 
help organize the food collection. 
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Letter from the  
Executive Director 
Dear HYS Friends, 
     Since our last newsletter, the main issue on everyone’s mind re-
mains the economy and its effects on… well, everything. While HYS 
is not immune to the downturn, I am happy to report we should end 
this fiscal year with a modest, but nonetheless prized, surplus. We are, 
however, projecting a budget deficit for next fiscal year. To close the 
gap, we have cast a wider net for institutional giving but every sector is 
contracting. Our cash position is fairly strong, and we are still looking 
for areas to cut expenses without jeopardizing core programs or pro-
gram accessibility. While we will need to lean harder on our wonderful 
supporters who understand the value of our programs to youth 
throughout Hawaii, we are confident with everyone’s help, we will 
surface from this economic cycle intact, continuing to serve as many 
young musicians as possible. 
     Along with fueling our fundraising engines, HYS has adjusted the 
way we approach our work. This new way of thinking is illustrated 

through PlayOut, a concerted effort to reach 
out and play together. The PlayOut cam-

paign demonstrates our commitment to 
making ourselves a better, more impact-

ful establishment which will not only 
benefit our students but ensure HYS’s 

long-term viability. PlayOut inspires us with ideas and confidence to 
think beyond our individual organization. PlayOut necessitates col-
laborative thinking and partnerships to reap greater rewards. It takes us 
beyond what we can do alone, to create better programming and derive 
cost benefits. We invite our stakeholders to engage in this campaign 
with us and welcome your suggestions for making HYS a more effec-
tive and efficient organization. 
     One PlayOut initiative includes shoring up our communications 
outlets. Thanks to a generous grant from the Hawai‘i Community 
Foundation, HYS will be increasing capacity and utility of its website 
and entering the social networking world. We’ve already begun with 
website design enhancements. Check it out! Talented designer Leslie 
Tagorda (see In the Spotlight column), has already incorporated some 
fresh design elements. Though Facebook and MySpace are completely 
foreign to me, seeing the power of these communication networks, I 
realize HYS has a lot of catching up to do. So watch out, in a few 
months, look to be poked by HYS! 
     One purpose of this newsletter is to provide readers with musical 
“ponderables.” In this issue, we’re pleased to share the compelling 
thoughts of the brilliant and humorous Dr. Karl Paulnack. I know all 
of our students will get something meaningful from his remarks. I also 
recommend it for parents, especially those who worry about their chil-
dren’s futures when they choose to study music. Unfortunately, it 
won’t relieve the financial reservations, but it will certainly validate 
the purpose and value of your children’s experiences. Please take the 
time to read Dr. Paulnack’s observations. 
     May 30 is Macy’s Community Shopping Day. For a $10 donation 
to HYS, you get an automatic 20% discount on almost everything in 
all Macy’s Oahu stores plus $10 off a single item. Can’t beat that. If 
every HYS family buys one ticket, HYS would raise more than $4,500. 
Please help. Download an order form at our website or call the office.  
     As we prepare to close the 2008-2009 season, I want to thank our 
students for another celebrated year of music. And on behalf of our 
hard-working students, I send our deepest gratitude to our donors, vol-
unteers and supporters who make their music possible. Mahalo nui loa. 
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Selena Ching 

Aloha, 

In the Spotlight 
HYS puts alumna Leslie Tagorda, successful designer and tal-
ented clarinetist, in the spotlight. She runs her own business, 
Flair-Designs, www.flair-designs.com, in San Francisco. HYS is 
grateful to Leslie for redesigning our cool HYS website. She con-
tinues to help us tweak and make improvements. Leslie is a won-
derful HYS ambassador who manages an accomplished career 
with a highly charged life of music. 

Leslie Tagorda  
HYS ′92 
Describe what you are doing now and 
whether music had any part in shaping your 
career. 
I make my living in two contrasting creative 
fields: as a professional classical clarinetist 
and as a web and graphic designer. As a 

clarinetist, I play in professional regional orchestras and opera 
companies in the greater San Francisco Bay Area and am very 
involved in chamber music with my woodwind quintet Quinteto 
Latino. In San Francisco, I have played with orchestras and opera 
companies such as the New Century Chamber Orchestra, Califor-
nia Symphony, Oakland East Bay Symphony, Marin Symphony, 
Napa Valley Symphony, San Francisco Lyric Opera, Sacramento 
Philharmonic, and Modesto Symphony. As a chamber musician, 
my woodwind quintet (flute, oboe, clarinet, bassoon, and French 
horn) has performed for well over 10,000 students as part of the 
San Francisco Symphony’s premiere educational program, Ad-
ventures in Music. Our quintet is also working on completing a 
CD of classical music written by Mexican composers for the 
wind quintet which is scheduled to be released in Fall 2009. My 
life as a musician is exciting and fun. Our quintet is one of the 

(Continued on page 4) 

Kudos Korner  
Jeanae Kaneshiro, Celia Ou, YSI violinists, and 
Taylor Yasui, YSI cellist, are winners of the Hono-
lulu Symphony’s Concerto Competition.  
YSI horn player Colton Hironaka was selected as the only Ha-
waii representative to the fully-paid National Symphony Orches-
tra’s Summer Music Institute at the Kennedy Center. 
Anne Kwok, YSI flutist, was part of the Punahou team that won 
the Hawaii Science Bowl and will represent Hawaii in D.C. 
Lucia Mocz, YSI violin, is the 1st place winner of the senior 
research category of the State Science and Engineering Fair. 
She’s taken top honors 3 years running. 
Celia Ou, YSI concertmaster, was part of an all-girls Iolani team 
that won the national championships of the US Dept. of Energy’s 
Real World Design Challenge.  
YSI violist and vocalist Katherine Kaneshiro was cast as a 
singing wife in Punahou’s recent production of the King and I.  
If you know of a HYS member deserving kudos, call 941-9706 or email 
admin@HiYouthSymphony.org. ♪  
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HYS Academy Happenings at the Clubhouse 

In Memory of Charles 
Cooke Spalding 
On March 28, an HYS chamber group partici-
pated in the memorial tribute for Charles Spal-
ding, founder of the Boys & Girls Club of Ha-
waii, and namesake for the Clubhouse that serves as the 
home for the HYS Academy. HYS is grateful for the part-
nership it shares with the Boys and Girls Club and sends 
its condolences to both the Boys & Girls Club and Spal-
ding families. ♪ 

Our Capitol: The People’s Museum 
Three HYS cham-
ber groups added 
wonderful melodic 
undertones to set 
off the inaugural 
Art at the Capitol 
event on April 3. 
Organized by Sen. 
Brian Taniguchi, 
21 Senators partici-
pated in this First 
Friday showcase, 
sharing the art in 
their offices with 
the public as part 
of the State Foun-
dation on Culture 
and the Arts’s Art 
in Public Places 
Collection. ♪ 

The HYS Academy, our entry-level music learning institute for beginning to intermedi-
ate musicians, fills the Spalding Clubhouse, behind Washington Middle School, with 
music throughout the week. The Academy hosts four string programs on Saturdays. Mu-
sic4Kids (a general music class) and the Boys & Girls Club Band move in on Tuesday 
and Thursday afternoons. Photos include students from Ruth Komatsu’s Music4Kids 
class, ages 6-10 years, as they explore different instruments and perform a music recital 
for their family and friends. Tuesday and Thursday classes are free for students and in-
clude instruments, music and materials.  
     Also shown are photos from a workshop that legendary ukulele artist Jake Shimabu-
kuro conducted for students at the Clubhouse on February 19. Many thanks to Jake, an 
engaging music clinician, for volunteering his time and talents! ♪ 



 

 

Symphony Program 
Auditions: YSI, YSII & CO 
If you know a student interested in playing in our 
statewide full-symphony orchestras, encourage 
them to audition for one of HYS’s three sympho-
nies. Auditions are open to students born in or 
before 1998, and are accepted for the following 
instruments: violin, viola, cello, bass, flute (piccolo), oboe, 
clarinet, bassoon, horn, trumpet, trombone, baritone, tuba, harp 
and percussion. Auditions will be held May 30-31 and June 6-
7, at the University of Hawaii Music Department. Candidates 
must be pre-registered. Regular applications due May 1; late 
applications accepted until  May 14. For applications and audi-
tion music, visit www.HiYouthSymphony.org. ♪ 
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more successful wind quintets as we receive grants, are in de-
mand, and get paid to perform in chamber music series and edu-
cational concerts. 
     The other part of my life is a small business owner. I run a 
web and graphic design firm where we build websites, mar-
keting collateral and business identity packages for other 
small businesses. Design is a lot like music in that it’s a 
creative discipline and there are a lot of technical aspects 
to master. In both design and music, the purpose is to 
communicate clearly and evoke emotion. 
What were your experiences with HYS like? 
All of my favorite experiences growing up in Hawaii 
revolve around HYS. I met so many friends from across 
the state, some of which are still friends today. We 
traveled to the outer islands, and learned the benefits 
of teamwork, and the discipline and the joy of mak-
ing music. Mr. Miyamura had a very high standard for 
our orchestra. And every time we met that standard, he’d raise 
the bar. We got to play amazing large orchestral works and 
some of us, on our own, formed smaller chamber groups. We 
had so much fun working and making music. 
Why did you join HYS? 
The first time I auditioned for HYS was right after 7th grade. I 
was in band for only one year and a friend of mine was audi-
tioning. I was a beginner and had no idea what an orchestra 
was, and knew I just liked to play the clarinet. I must say, I  
wasn’t prepared, and I still remember Mr. Miyamura standing 
next to me saying that I should try again next year. The next 
year I auditioned I was prepared and made it into Concert Or-
chestra and was part of HYS ever since. 
How has music impacted your life? 
Music hasn’t impacted my life, it is my life. All my decisions 
have revolved around music. From choosing a university (going 
to the best school I could get into), to choosing a place to settle 
(where I could make a living playing the clarinet), to my career 
path (deciding to work for myself so I’d have the flexibility in 
my schedule). I still practice almost everyday, 2–3 hours a day. 
I love the life I’ve created. I wouldn’t have this life if it wasn’t 
for my experiences with HYS. ♪ 

(Tagorda In the Spotlight, continued from page 2) 

Dear HYS Alumni: We know there are a lot of you out there and 
we want to get back in touch. Look for an alumni column in up-
coming newsletters to see what other folks with a love of music 
are up to. If you’d like to share news about what you’re doing or 
know of interesting tidbits about other alumni, contact HYS at 
808-941-9706 or alumni@HiYouthSymphony.org. 

HYS Alumni No♪es 

From the 60s 
Noreen Naughton, ’63 (cello) has had her paintings shown in nu-
merous shows around town. Recently retired as Professor Emeritus 
of Art from KCC, she has made art her life.  
Brian Holmes, ’64 (horn) is Professor of Physics and Astronomy 
at San Jose State University. Still playing his horn as a freelancer, 
he also composes an annual Christmas carol for friends. 
From the 70s 
Roger Yu, ’70 (percussion) is co-founder of Goodson+Yu, Ha-
waii’s longest-standing graphic design firm under continuous own-
ership, in its 31st year! Roger also co-founded “The Photoplant” 
photographic studio and photofinishing business. He reports his 
favorite band to be Steely Dan. Roger writes that he played along-
side fellow notable HYSers Aaron Mahi, ’71 (bass) and Nancy 
Masaki, ’70 (cello). 
From the 90s 
Randy Wong, ’99 (bass) was recently appointed to the faculty for 
the New England Conservatory’s School for Continuing Education. 
Randy has been advising Matt Love, ’05 (bass) who graduates 
from Boston University this Spring. Both will be clinicians at this 
summer’s PMI. 
From the 00s 
Linda Taba, ’01 (flute) writes that she and Eric Hattemer, ’00 
(trumpet) both USC graduates, are living together in LA. Eric 
works at USC, and Linda works at the Japanese American Nation-
al Museum. They actually met in HYS, introduced by a fellow  
HYSer, Warren Togami, ’00, (flute), who currently lives in Bos-
ton working for Red Hat. We love it when that happens! Eric’s 
sister, Jill Hattemer, ’01 (flute) graduated from Northwestern and 
is a piano teacher in San Diego. 

Hokama 
sisters, all 
HYS alumni 
and/or string  
players, got 
together this 
past Christ-
mas. Trinity 
Ann, ’06 
(viola), 
Rhema, ’05 

(violin), Chara, ’08 (violin), Nike, ’12 (violin), Pascha (cello). 
Ross Furomoto, ’05 (trombone) is at LCC, and plays in the Com-
munity Concert Band. Brent Furomoto, ’06 (clarinet) is majoring 
in Biology with a minor in Music at Indiana University.  

(Continued on page 6) 
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One of the most profound musical compositions of all time is 
the Quartet for the End of Time written by French composer 
Olivier Messiaen in 1940. Messiaen was 31 years old when 
France entered the war against Nazi Germany. He was captured 
by the Germans in June of 1940 and imprisoned in a prisoner-
of-war camp. 
     He was fortunate to find a sympathetic prison guard who 
gave him paper and a place to compose, and fortunate to have 
musician colleagues in the camp, a cellist, a violinist, and a 
clarinetist. Messiaen wrote his quartet with these specific play-
ers in mind. It was performed in January 1941 for four thousand 
prisoners and guards in the prison camp. Today it is one of the 
most famous masterworks in the repertoire. 
     Given what we have since learned 
about life in the Nazi camps, why would 
anyone in his right mind waste time and 
energy writing or playing music? There 
was barely enough energy on a good day 
to find food and water, to avoid a beat-
ing, to stay warm, to escape torture. Why 
would anyone bother with music? And 
yet, even from the concentration camps, 
we have poetry, we have music, we have 
visual art; it wasn’t just this one fanatic 
Messiaen; many, many people created art. Why? Well, in a 
place where people are only focused on survival, on the bare 
necessities, the obvious conclusion is that art must be, some-
how, essential for life. The camps were without money, without 
hope, without commerce, without recreation, without basic re-
spect, but they were not without art. Art is part of survival; art 
is part of the human spirit, an unquenchable expression of 
who we are. Art is one of the ways in which we say, “I am 
alive, and my life has meaning.” 
     In September of 2001, I was a resident of Manhattan. On the 
morning of September 12, 2001, I reached a new understanding 
of my art and its relationship to the world. I sat down at the pi-
ano that morning at 10 AM to practice as was my daily routine; 
I did it by force of habit, without thinking about it. I lifted the 
cover on the keyboard, and opened my music, and put my hands 
on the keys and took my hands off the keys. And I sat there and 
thought, does this even matter? Isn't this completely irrelevant? 
Playing the piano right now, given what happened in this city 
yesterday, seems silly, absurd, irreverent, pointless. Why am I 
here? What place has a musician in this moment in time? Who 
needs a piano player right now? I was completely lost. 
     And then I, along with the rest of New York, went through 
the journey of getting through that week. I did not play the pi-
ano that day, and in fact I contemplated briefly whether I would 
ever want to play the piano again. And then I observed how we 
got through the day. 
     At least in my neighborhood, we didn’t shoot hoops or play 
Scrabble. We didn’t play cards to pass the time, we didn’t watch 
TV, we didn’t shop, we most certainly did not go to the mall. 
The first organized activity that I saw in New York, on the very 
evening of September 11th, was singing. People sang. People 
sang around fire houses, people sang “We Shall Overcome”. 
Lots of people sang “America the Beautiful”. The first organ-
ized public event that I remember was the Brahms Requiem, 

(Paulnack, continued from page 1) later that week, at Lincoln Center, with the New York Philhar-
monic. The first organized public expression of grief, our first 
communal response to that historic event, was a concert. That was 
the beginning of a sense that life might go on. The US Military 
secured the airspace, but recovery was led by the arts, and by 
music in particular, that very night. 
     From these two experiences, I have come to understand that 
music is not part of “arts and entertainment” as the newspaper 
section would have us believe. It’s not a luxury, a lavish thing 
that we fund from leftovers of our budgets, not a plaything or an 
amusement or a pass time. Music is a basic need of human sur-
vival. Music is one of the ways we make sense of our lives, one 
of the ways in which we express feelings when we have no 
words, a way for us to understand things with our hearts 
when we can’t with our minds. 
     Some of you may know Samuel Barber’s heart wrenchingly 
beautiful piece Adagio for Strings. If you don’t know it by that 
name, then some of you may know it as the background music 
which accompanied the Oliver Stone movie “Platoon”, a film 
about the Vietnam War. If you know that piece of music either 
way, you know it has the ability to crack your heart open like a 
walnut; it can make you cry over sadness you didn’t know you 
had. Music can slip beneath our conscious reality to get at 
what’s really going on inside us the way a good therapist does. 
     Very few of you have ever been to a wedding where there was 
absolutely no music. There might have been only a little music, 
there might have been some really bad music, but with few ex-
ceptions there is some music. And something very predictable 
happens at weddings. People get all pent up with all kinds of 
emotions, and then there’s some musical moment where the ac-
tion of the wedding stops and someone sings or plays the flute or 
something. And even if the music is lame, even if the quality isn’t 
good, predictably 30 or 40 percent of the people who are going to 
cry at a wedding cry a couple of moments after the music starts. 
Why? The Greeks. Music allows us to move around those big 
invisible pieces of ourselves and rearrange our insides so that 
we can express what we feel even when we can’t talk about it. 
Can you imagine watching “Indiana Jones” or “Superman” or 
“Star Wars” with the dialogue but no music? What is it about 
the music swelling up at just the right moment in “ET” so 
that all the softies in the audience start crying at exactly 
the same moment? I guarantee you if you showed 
the movie with the music stripped out, it 
wouldn’t happen that way. The 
Greeks. Music is the understanding 
of the relationship between invisible 
internal objects. 
     I’ll give you one more example, the story of the most impor-
tant concert of my life. I must tell you I have played a little less 
than a thousand concerts in my life so far. I have played in places 
that I thought were important. I like playing in Carnegie Hall; I 
enjoyed playing in Paris; it made me very happy to please the 
critics in St. Petersburg. I have played for people I thought were 
important; music critics of major newspapers, foreign heads of 
state. The most important concert of my entire life took place in a 
nursing home in a small Midwestern town a few years ago. 
     I was playing with a very dear friend of mine who is a violin-

(Continued on page 6) 

Music is the 
understanding 
of the relation-
ship between 

invisible  
internal objects. 



 

 

Where Hawai i ’ s  youth make except iona l  music  together  Page 6 

ist. We began, as we often do, with Aaron Copland’s Sonata, which was written during World War II and dedicated to a young friend of 
Copland’s, a young pilot who was shot down during the war. Now we often talk to our audiences about the pieces we are going to play 
rather than providing them with written program notes. But in this case, because we began the concert with this we decided to talk about 
the piece later in the program and to just come out and play the music without explanation. 
     Midway through the piece, an elderly man seated in a wheelchair near the front of the concert hall began to weep. This man, whom I 
later met, was clearly a soldier-even in his 70s, it was clear from his buzz-cut hair, square jaw and general demeanor that he had spent a 

good deal of his life in the military. I thought it a little bit odd that someone would be moved to tears by that par-
ticular movement of that particular piece, but it wasn’t the first time I’ve heard crying in a concert and we went 
on with the concert and finished the piece. 
     When we came out to play the next piece on the program, we decided to talk about both the first and second 
pieces, and we described the circumstances in which the Copland was written and mentioned its dedication to a 
downed pilot. The man in the front of the audience became so disturbed that he had to leave the auditorium. I 
honestly figured that we would not see him again, but he did come backstage afterwards, tears and all, to explain 
himself. 
     What he told us was this: “During World War II, I was a pilot, and I was in an aerial combat situation where 
one of my team’s planes was hit. I watched my friend bail out, and watched his parachute open, but the Japanese 
planes which had engaged us returned and machine gunned across the parachute cords so as to separate the para-
chute from the pilot, and I watched my friend drop away into the ocean, realizing that he was lost. I have not 

thought about this for many years, but during that first piece of music you played, this memory returned to me so vividly that it was as 
though I was reliving it. I didn’t understand why this was happening, why now, but then when you came out to explain that this piece of 
music was written to commemorate a lost pilot, it was a little more than I could handle. How does the music do that? How did it find 
those feelings and those memories in me?” 
     Remember the Greeks: music is the study of invisible relationships between internal objects. The concert in the nursing home was the 
most important work I have ever done. For me to play for this old soldier and help him connect, somehow, with Aaron Copland, and to 
connect their memories of their lost friends, to help him remember and mourn his friend, this is my work. This is why music matters. 
     What follows is part of the talk I will give to this year’s freshman class when I welcome them a few days from now. The responsibil-
ity I will charge your sons and daughters with is this: 
    “If we were a medical school, and you were here as a med student practicing appendectomies, you’d take your work very seriously 
because you would imagine that some night at two AM someone is going to waltz into your emergency room and you’re going to have to 
save their life. Well, my friends, someday at 8 PM someone is going to walk into your concert hall and bring you a mind that is confused, 
a heart that is overwhelmed, a soul that is weary. Whether they go out whole again will depend partly on how well you do your craft. 
     You’re not here to become an entertainer, and you don’t have to sell yourself. The truth is you don’t have any-
thing to sell; being a musician isn’t about dispensing a product, like selling used cars. I’m not an entertainer; 
I’m a lot closer to a paramedic, a firefighter, a rescue worker. You’re here to become a sort of therapist for 
the human soul, a spiritual version of a chiropractor, physical therapist, someone who works with our insides to 
see if they get things to line up, to see if we can come into harmony with ourselves and be healthy 
and happy and well. 
     Frankly, ladies and gentlemen, I expect you not only to master music; I expect you to save the planet. If there is a future wave of well-
ness on this planet, of harmony, of peace, of an end to war, of mutual understanding, of equality, of fairness, I don’t expect it will come 
from a government, a military force or a corporation. I no longer even expect it to come from the religions of the world, which together 
seem to have brought us as much war as they have peace. If there is a future of peace for humankind, if there is to be an understand-
ing of how these invisible, internal things should fit together, I expect it will come from the artists, because that’s what we do. As in 
the concentration camp and the evening of 9/11, the artists are the ones who might be able to help us with our internal, invisible lives.” ♪ 

To hear more from Dr. Paulnack, visit www.HiYouthSymphony.org to link to a free podcast of a speech at the Arlington Street Church.   

(Paulnack, continued from page 5) 
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Giving to HYS 
Help HYS continue its tradition of musical excellence, and 
make quality music education available to all of Hawaii’s chil-
dren. Call (808)941-9706, visit www.HiYouthSymphony.org 
for easy on-line giving, or send a gift made payable to:  

HYS 
1110 University Avenue, Suite 200 

Honolulu, HI  96826-1508   
HYS also accepts gifts of stock and would be pleased to dis-
cuss the benefits of your leaving a legacy to HYS through your 
estate planning. Call 941-9706 for information. Mahalo. ♪ 

Michael Thomas Foumai, ’05 (violin) just completed his senior re-
cital at UH, a stunning opera, Oedipus. He will be attending graduate 
school in composition at the University of Michigan on a full scholar-
ship in the fall. 
Erica Mau, ’07 (viola) writes that she transferred from Claremont 
McKenna to USC, and is loving the new life! 
Violin virtuoso sisters: Ren Martin-Doike is the 2009 Youth Con-
certo Competition winner and performed with the Bloomington Sym-
phony Orchestra. Older sister, Zoë Martin-Doike is the winner of the 
Richardson Symphony’s Lennox Competition. HYS welcomes mom 
Joan Doike, ’76 (violin) home to be a PMI clinician this year! ♪ 

(Alumni, continued from page 4) 
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On behalf of myself and the members of the Maui Youth Philharmonic Orchestra (MYPO), I would like to thank you and 
your staff for treating us to a fantastic experience during your Maui tour. Thank you for giving me the opportunity to con-
duct YSI again. It is always an honor and unforgettable experience for me to work with such an outstanding group of stu-
dents/musicians. I always am very impressed with their musicianship.  
I would especially like to thank you all for inviting our MYPO students for a once-in-a-lifetime experience of playing with 
an orchestra of such high caliber. Our students were extremely happy and quite nervous about playing with your students. 
One word kept coming up when we talked about the concert: "intimidated." The students also came to better understand 
where they are in their musical development and have realized how much harder they need to work in their quest to become skilled musicians. I thank 
you for helping them to more clearly define their paths as they continue to develop their music skills.  

— Lance Jo, MYPO Music Director, HYS Pacific Music Institute Co-founder 

HYS Academy offers its SUMMER STRING program to students eight 
years and older. Instruction is available for students on the violin, viola, cello 
or bass by Chad Uyehara. There are two daily classes scheduled Monday 
through Friday, June 15-July 17:  
  Beginning Class for students with no experience: 1:30-2:30 pm  
  Intermediate Class for students with one year of string instrument  
    experience: 3:00-4:00 pm 
Classes are held at St. Andrews Priory, 224 Queen Emma Square. The fee for 
the five-week session is $195. Affordable instrument rentals available. This is 
a great exploration into string music. ♪ 

YSI Makes Musical Mark on Maui 
YSI spent the President’s Day weekend rehearsing with Willie K for three free community 
concerts at the Maui Arts and Culture Center. More than 900 guests turned out for a spectacu-
lar evening performance on Feb. 16 that earned multiple standing ovations for the orchestra 
and Willie K. The next morning, students took another approach to their music with Willie for 
two educational concerts for 2,000 Maui students. Special thanks to Uncle Willie, Lance Jo, 
the Wachi family, Noe Tanigawa, Tom Shigeta, Gary Hirokane, Baldwin High School, 
Maui Specialty Chocolates for making it a fun, successful trip for our students. ♪ 

Left: YSI at ‘Iao Needle; Above: Multi-talented Willie K 
conducts the orchestra after his operatic set. 

Kids Doing Good for Kids 

Iolani School’s Band 2, under the direction of Lynn Muramaru, 
HYS ’74, raised more than $700 for HYS’s Music in the Club-
house program. Students conducted a Pennies for Practice drive 
and presented their earnings to HYS at its April 19 Spring Con-
cert. Mahalo to all the hard-working, well-practiced musicians! ♪ 

Mid-Pacific Institute’s Otakus United, Elton Masaki, Advisor, 
donated $100 from its bake sale to HYS. The club unites people of 
similar interests, and collaborates to put a positive spin on the label 
“otaku” (a Japanese word that means “geek”). Thank you, Otaku! ♪ 

Summer Tune-up, Summer Fun 
HYS’s summer line-up includes Summer Strings and the Pacific Music Institute. 
Visit www.HiYouthSymphony.org for more information and registration forms. 

HYS is bringing back the PACIFIC MUSIC INSTITUTE, an intensive 9-
day workshop from July 18-26 for serious music students. PMI creates an 
environment where students with a genuine interest in music can study under 
some of Hawaii’s finest musicians and instructors. Students participate in 
daily workshops and rehearsals. The immersion program, under the direction 
of Maestro Henry Miyamura, includes symphony orchestra, concert band, 
string orchestra, chamber groups, jazz band and instrument sectionals. The 
week culminates in a series of free concerts. PMI takes place at the University 
of Hawaii Music Dept. and the Pearl City Cultural Center. A room and board 
package at the University of Hawaii is available for off-island students wish-
ing to participate. Students must be in grades 8-12 with at least two years of 
instrumental experience to participate.  
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Aloha Concert Luncheon: May 17, Hilton Hawaiian Village 
Honoring Saburo Watanabe and Featuring Karen Keawehawai‘i 

HYS’s 2008-2009 season closer will be a crowd-pleaser with performances by Youth Symphony II, Youth Sym-
phony I, and the enchanting and highly entertaining Karen Keawehawai‘i. Karen will be singing some diverse and 
classic favorites such as Pua Lilia and Kawano Nagare No Youni, the last song that famed Japanese vocalist Misora 
Hibari recorded.  
HYS is also honored to pay tribute to a man who gave so much of his life to music education in Hawaii. Saburo 
Watanabe, retired music teacher at Baldwin High School, is responsible for revamping the instrumental program-
ming for schools throughout Maui. Arguably, his greatest legacy is the long line of band directors whom he men-
tored, including HYS conductors Henry Miyamura and Mike Nakasone. His dedication to music education is irrefu-
table. He is a true inspiration, and HYS is grateful for the opportunity to honor him this year. 
This great afternoon of music includes a country store, luncheon and concert. This is not a fundraiser for HYS. It is 
a family day that recognizes the accomplishments of the past year, and the dedication of Hawaii’s music commu-
nity. Proceeds from the store help to defray costs for the event. Donations of baked goods, jellies, jams, hand-
made crafts or plants for the store are greatly appreciated. Call HYS to find out how you can help. 
Tickets for the Aloha Concert Luncheon are $50 per seat or $450 per table of 10. Call the office at 941-9706 to 
make reservations or download a reservation form from www.HiYouthSymphony.org. See you there! ♪ 

Got Miles? HawaiianMiles Wanted! 
Thanks to the incredible generosity of OWEN AND CAROL FUKUMOTO, HYS has established a Hawaiian-
Miles account. To launch our mileage program, the Fukumotos donated 169,000 miles, and are calling out to 
other HYS supporters to join the effort. It’s an easy way to help HYS without breaking out your checkbook. 
Transfer your extra Hawaiian Airlines miles to HYS and we’ll use them to decrease costs for our neighbor 
island concerts or to fly guest artists and off-island students to and from Honolulu. Transferring miles to HYS is simple over the 
internet! For more information, call 941-9706. Mahalo. ♪ 

Inside: How Music Works, 
a must-read for every 
music fan.  


